Time (PM)

7:00
8:00-8:25
8:00
8:15-9:00
8:25
8:30-8:55
8:55-9:10
9:10-9:35
9:15-9:21
9:30-9:50
9:50-10:05
10:10-10:25
10:15
10:25-10:40
10:40

Location

Floor 1l (North)
Floor 1l (South)
Kitchen

Floor2
Floor 2 (Annex)
Floor 1l (Garage)
Floor1l
Floor 1l (Garage)
Floor 1 (South)
Floor 2
Floor 1l (South)
Floor2
Floor 1 (South)
Floor 1 & Floor 2
Floor 2

Title

331/3

Credo inUs

Muoyce

Lecture onNothing
Inlets
Litany for the Whale
Apartment House 1776
Litany for the Whale
Music for Marcel Duchamp
Fourteen

Credo inUs

Postcard fromHeaven
Music for Marcel Duchamp
Apartment House 1776
4'33"






33 %

The principal event of John Cage's residency ac the University of California ac Davis
was the premiere of 33 % on November 21, 1969, as part of Mewantemooseicday, a day
long series of performances, film showings and readings.

Cage comments on 33 % as follows:

“In 1969 at the University of California, Davis, I arranged an event called 33 4 which
consisted of an auditorium with eight sound systems, cthe sound sources being record-
ings played on playbacks. Each playback had a technical assistant who did not himself
play the records bur who was available in case a member of che 'audience’ had difficulry
in doing so. For the ‘audience’ was the performers. Without them nothing was heard.”

Reporting on the event John Dinwiddie stated that 12 phonographs and 300 LPs were
available to anyone who wished to use them in a large open space. He observed thac
"Cage made no overt choices in his three hundred records. He simply called a local
record store and asked the manager to sell him chree hundred records, to include a
wide range of musics chosen ac the manager's discretion.” The work is indeterminate in
lengeh, but cthe original event was scheduled for 4 hours.

Thanks to Charles Amirkhanian and Larry Austin for help in assembling the above
information.

33 1/3 1969
Length varies

“33 1/3" premiered November 21, 1969 at the University of
California Davis as part of “Mewantemooseicday,” a day-long series
of performances, film screenings, and readings.

Performed by the audience



Credo in Us
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1942
12 minutes

“Credo in Us” premiered on August 1, 1942 at Bennington College,
Vermont, accompanying a dance piece by Merce Cunningham and
Jean Erdman.

Jeff Payne, piano; Joel Bluestone and Brandon Nelson, percussion
and turntables
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“Lecture on Nothing” was first delivered circa 1949 at the Artists’
Club in New York, a venue associated with the painter Robert

Motherwell.
Carlos Kalmar

1949
40 minutes

Lecture on Nothing



Litany for the Whale

LITANY FOR THE WHALE

RECITATION AHD THIRTY-TWO RESPONSES FOR TWO VOICES WITHOUT
VIBBATO W=WOU AS IN WOULD H=HU ASIN HUT A=AH L:ILAS
Iy WILL E=EAS IN UNDER A "WORD"IS SUNG If OSE BREATH BUT P
RONOUNCING EACH LETTER SEPARATELY AND GIVING MORE R LESS EQ
VAL TIME (s =72) TO EACH LETTER EXCEPT THE LAST (0R OHLY LETTER OF
A WORD WALH IS TO B HELD LONGER THAN TRE OTHERS LET THERE B
E A SHORT SILENCE APTER EACH RESPONSE THE FIRST SINGER SIGS TH
E RECITATION THE SINGER FOLLOWS WITH THE FIRST RESPONSE (THE S
ECOID SUSGER THAT I5) A SHORT SILENCE ANp THE RECITATIN TRE Fl
RST JINGER THEN JriGS TRE SECOND RESPONSE WAITS AND THEN SING
S THE RECITATIQN ETCETERA QUIETLY WITHOUT DYNAMIC CHANGS

RECITATION S=RESPONSES
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1980
25 minutes

Robert Ainsley, baritone; Kevin Walsh, baritone



Dynamics are not given. If durations are medium or long, let the dynamics be on the soft
and very soft side, particularly in the case of the woodwinds, brass, and sustained
percussion sounds; if durations are short or very short the dynamics may be loud. Each
part has its own series of time brackets, of which many, except for those of the bowed
piano, have been omitied. The bowed piano part is not to be covered up except on
occasion very briefly. Let the bowed piano part be an unaccompanied solo, one which
is heard in an anarchic socety of sounds. Bracket times are in lightface when they
overlap adjacent brackets. At such points the performer must find a solution that
accomodates one bracket to the other. The percussion instruments are distinguished
from one another but not named. They should all be very resonant and are bowed or
played with a tremolo such that individual aracks are not noticeable. Suitable
instruments are like the following: Chinese and Turkish cymbals, Japanese temple
gongs, tam tams, thunder sheets, bass marimba tones and Balinese gongs (upside down
on pads).

Fourteen 1990
20 minutes

“Fourteen” premiered on May 12, 1990, two years before Cage's
death, by the Ensemble Studio fiir Neue Musik Konservatorium in
Zurich.

FearNoMusic and the Portland State University New Music Ensemble
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Apartment House 1776 1976
15 minutes

On the occasion of the American bicentennial, Cage wrote “Apartment
House 1776,” which premiered October 27, 1976 at the 50th Festival
of the International Society for Contemporary Music in Boston,
Massachusetts.

FearNoMusic and the Portland State New Music Ensemble
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Premiered at the Walker Art Center in Minneapolis in September 1982,
“Posteard from Heaven” was performed in honor of Cage’s 70th birthday.

Jenny Lindner, harp; Jennifer Ironside, harp; Jenny Martin, harp; Shera
Sinell, harp; Aubrey Dorrough, harp; Heather Markham, harp; Eli Baginski,
harp; Akiko Inoue, harp; Rachel Lupberger, harp; Kate Petak, harp; Ann
Cullen, harp; Mina Guo, harp; Carlin Chung, harp; Janna Bisceglia, harp
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choreographer Merce Cunningham and Morris Graves, a Northwest

painter.

“Inlets” premiered September 10, 1977 at the University of

Washington in Seattle. It was orginally a collaboration with

Length varies

1977
FearNoMusic

Inlets



HOTE: TRE TPTLE OF THIS WoSK 33 THE ToTAL LENGTH 1Y JINUTES AD

SECOHDS OF ITS PERFORMANCE. ATWOORBTUCK, HY,AWSUST 29.195%

THE TITLE WAS 4'33" Avb DIE THEEE PARTS WERE 35,2407, 49

7%, TT'WAS PERFORMED BY DAVID TUDOR , IASIST, WD NPT -

CATED THE BEGRUTLIGS Of PARTS BY ChoSufs THE ENWMGS DY OPEN-

DS, THE KEMEMARD LID. AFTER THE WOOPITOCK PERFORMAMCE, A

WPY N PROPATIONAL NOTATINS WAS MAPE FoR TARWIN KREMES,
14 IT THE TIMELENGTAS oF TEE MOVEMBITTS WERE 307, 2'237, AW 4

Yo", FOWEVER , THE WoRK MAy 8 PERFORMED BY AHY DISTRIHS-
TALIST(E) AP TRE MOVEMEETS MAY LAST ANY LENGTHS ofF TIME.

FOB TRWIH KREMES

433" 1952
4 minutes and 33 seconds

“4’33"" premiered on August 29, 1952 at the Maverick Concert Hall
in Woodstock, New York.

FearNoMusic
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MUSIC FOR MARCEL DUCHAMP

John Cage (1947)
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Music for Marcel Duchamp 1947
5 minutes

“Music for Marcel Duchamp” premiered in New York City in 1947.
This music was originally written for the Duchamp sequence of Hans
Richter's film “Dreams That Money Can Buy.”

Jeff Payne, prepared piano
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Many thanks to FearNoMusic guest artists:
Carlos Kalmar, Music Director, Oregon
Symphony

Robert Ainsley, Chorus Master and
Conductor, Portland Opera

Kevin Walsh, Baritone

Portland State University New Music
Ensemble

Jennifer Ironside, Principal Harp,
Oregon Symphony

Jennifer Lindner, Principal Harp,
Portland Opera

...and all of the harpists of Postcard from
Heaven!

FearNoMusic—a 21st Century Ensemble:
Inés Voglar and Paloma Griffin, violins
Joél Belgique, viola

Nancy Ives, cello

Jeff Payne, piano

Joel Bluestone, percussion

Portland State University New Music
Ensemble:

Ken Selden, Music Director

Travis Chapman, Robin Kim, violins
Clifton Antoine, viola

Julia Kosanovie, cello

William Gibbs, bass

Jayde Weide, flute

Nicholas Lynch Jonely, oboe
Alexander Freed, clarinet
Samantha Dickinson, bassoon

Peter Krum, horn

Daniel Adamson, trumpet

Nicholas Babcock, trombone

Patrik Csak, piano

Brandon Nelson, percussion

FearNoMusic Season Sponsors:

Richard Meeker, Ashley Grether,
Brittany Cornett and the Willamette
Week, Peggie Zachary, Kathy Walke,
Maurice Unis and Classic Pianos, George
Thorn, Helen Daltoso, Ingrid Carlson,
and the Regional Arts and Culture
Council

FearNoMusic Donors:

Jan Allebach and Cecilia Weber, Heather
Bentley and Kurt Haag, Margaret
Bichteler and Todd Kuhns, Joel and
Bonnie Lee Bluestone, Geoffrey Buncke
and Carol MacArthur, Diane Chaplin,
Keith Clark, Patrick K. Cougill, JoAnn
Crabtree, Riley Crabtree, Brent
Crabtree, Linda Craig, Michael Davidson
and Patricia Johnson, Julie A. Davis,
Elisa Denja, David E. Drexler, Elizabeth
Dyson, Darcy Edgar and John Gross,
Esther Eisenbeis, Steve and Bonnie
Esbensen, Greg and Becky Ewer,
Andrew and Mary Franklin, Charles
Fuller and Rebecca Mikesell, Jon W.
Garrow, Cynthia Gerdes and David
Bean, Deborah Goldstein, Laura Graser,
Harold K. Gray, Paloma Griffin and

Martin Hébert, Erin L. Gustafson and
Daniel Ott, John and Anne Hendren/
Coulter, Carl H. Herko, Kay Alice
Hutchinson, Nancy Ives, Maya and
MyLinda King, Priscilla Lang, Logan

R. Lauvray, PJ Lebsack, Barbara Lee,
Susan J. Lienhart, Susan Mandiberg
and Richard Harris, Susannah Mars
Johnson, Richard Meeker and Ellen
Rosenblum, Gary Meier, John Montague
and Linda Hutchins, Lisa Mooyman,
Richard and Beverly North, Joseph and
Kirsten Norvell, Melih Ozgul, Bimal

and Roopa Pathak, Jeff Payne, David
and Diane Perkinson, Daphne Plaut

and Jeffrey Showell, Luciana Proano,
Marjorie A. Reeves, Easher Riley, Jenia
Rimov, David Rivinus, Gail F. Robinson,
Sandra Samuelson, Michelle Schmidt,
Thomas Sessa, Christopher Shiner,
Edmund Stone, Jennifer Teisinger and
Chris Gripkey, Robyn Tenenbaum, David
and Eileen Threefot, Gregory Vajda,
EllenVanderslice and Scott Parker, Inés
Voglar and Joél Belgique, Karen Wagner
and David Hoerz, Nancy Walpole,
Natalya & Aleksey Wyman, Emily
Wilder, Jeffrey K. Windslow, Geneva
Wright, Michael Yeats

FearNoMusic Team:

Tom Sessa, Acting Executive Director
Paloma Griffin, Artistic Director

Jeff Payne, Director, Young Composers
Project

JoAnn Crabtree, Assistant Director,
Young Composers Project

Carl Herko, Board, Press Advisor

Isabel Cattadoris, Season Brochure
Design

Karen Keller and Printing Solutions,
Printing

Jack Gabel, Agnieszka Laska and North
Pacific Music, Audio/Visual

Martha Warrington/Digital PDX, Web
Tech

Emily Wilder, Graphic Design
HELSINQI/Leo+Anna Daedalus, Website
Design

FearNoMusic Board of Directors:
Tom Sessa, Chairman

Joel Bluestone, Treasurer

Keith Clark

Julie Davis

Jon Garrow

Carl Herko

Jeff Payne

YU would like to thank:

Sandra Percival, Q Center, Stand Up
Comedy, Mississippi Records, Exiled
Records, Clinton Street Records, Aladdin
Theater, RACC

YU Staff & Interns:

Hope Svenson, Robert Snowden, Jenny
Martin, Alex Mahan, Scott Ponik,
Amanda Clem, Leslie Vigeant, Hali
Knight

YU Volunteers:

Claire Alyea, Patrick Boye, Mey Chao, Ali
Gradischer, Andrew Hatz, Kate Jordan,
Bryan Kyckelhahn K Kate Larrabee,
Sharon Nobbe, Corina Overman, Karl
Ramentol, Lauren Schaefer, Tom Blood,
Dan Barone, D. Reuben Snyder, James
Bear, Elise Kesselring, Robert Jared
White, Brian Echon, Briana Foley,
Jordan Dykstra, Adam Forkner, Jesse
Carsten

Program:
Emprint Press & Container Corps at YU

YU Patrons & Founding Members:
Anonymous Donor, The Martin Family,
Kirstin Hargie, Art of Catering, Art
Work Fine Art Services, Mike Merrill,
Alex Mahan, Erik Gerding & Larissa
Techaikowsky, Shannon Baird, Jane
Beebe, Holocene, Robyn Carliss & Josh
Pieper, Ann & Jim Crumpacker, Trisha
Donnelly, Theo & Nancy Downes-LeGuin,
Ann Edlen, Joe Erceg, Colin & Rosine
Evans, Brian Faherty, Melanie Flood,
James & Kae Forkner, Frank & Brenda
Smola Foti, Catherine Greenblatt, Larry
& Denise Grimes, Steve Harmon, Shu
Hung & Joe Magliaro, Curtis Knapp,
Rich Jensen, Mary Rose Larkin,
Elizabeth Leach, Marian Rose Lucas,
Jenny Martin, Margaret Martin, Ellen &
Chuck McClure, Sarah Miller & Andrew
Meigs, Neal Morgan, Keil Mueller, Caitlin
Murray, Kevin Nagler, Christian Oldham,
Ashley & Dante Ortiz, Randy Rapaport,
Chris Rauschenberg & Janet Stein,
Sheldon Renan & Roberta Margolis,
Andrew & Marianna Ritchey, Nancy

& Paul Ross, Steve Schroeder, Keith
Shradar, Stephanie Snyder, Judy Sund,
Karl Von Frieling & Patricia Cliff, Stuart
Watson, Jason Wall, Joshua Weinstein

YU Board of Directors:
Curtis Knapp

Flint Jamison

Diana Kim

Shannon Baird
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4’337, 1952
4.5 min.

To be performed by the
entire FearNoMusic
ensemble: Inés Voglar,
violin; Paloma Griffin,
violin; Joél Belgique,
viola; Nancy Ives,
cello; Jeff Payne,
piano; Joel Bluestone,
percussion

Perhaps Cage's most
notorious composition,
4'33" premiered on
August 29, 1952 at
the Maverick Concert
Hall in Woodstock,
New York. Although

it shared the bill

with pieces by other
experimental
composers Christian
Wolff, Morton
Feldman, Earle
Brown, and Pierre
Boulez, it was for this
performance that an
audience member
shouted, “Good people
of Woodstock, let's
run these people out
of town!" Pianist
David Tudor sat at

a piano and played
nothing for four and
half minutes, thus
creating a container
for the multitude of
environmental sounds
that are habitually
ignored. And in a now-
conventional trope of
performance art, the
audience became the
performers, as the
mutterings of dismay
and disbelief filled the
empty vessel Cage had
created with silence.
Cage credited Eastern
thought and Robert
Rauschenberg’s
monochromatic “White
Paintings” of 1951 as
sources of inspiration
behind his composition
of 4'33".

Lecture on Nothing,
c. 1949
40 min.

To be performed by
Oregon Symphony
Music Director Carlos
Kalmar

“I am here, and

there is nothing to
say.” 8o begins John
Cage's iconoclastic
Lecture on Nothing,
first delivered circa
1949 at the Artists’
Club in New York, a
venue associated with
the painter Robert
Motherwell. In 1959,
the lecture was printed
in the Italian review
of avant-garde music
Incontri Musicali
(Musical Encounters).
As a printed text, the
lecture is arranged

in the same rhythmic
structure that Cage
employed in his
musical compositions
at the time. This
structural division
comprised four
vertical columns,
with the words

and punctuation
mathematically
spaced to resemble
textual compositions
of concrete poetry.
Spoken aloud, Cage
writes that the words
are unaffected and
read “with the rubato
which one uses in
everyday speech,”
although that did not
prevent one audience
member from standing
up and screaming,
“John, I dearly love
you, but I can't bear
another minute,” then
walking out. As if
that weren't enough,
Cage had previously
prepared six answers
to employ during the
Q&A period following
the lecture, giving
them as replies
regardless of what
questions were asked.
“This was a reflection

of my engagement with

Zen,” he wrote.

From Silence:
Lectures and Writing,
by John Cage

Litany for the Whale,
1980
25 min.

To be performed by
baritone Kevin Walsh
and Robert Ainsley,
chorus master and
conductor of the
Portland Opera

Litany for the Whale
is a vocal composition
written for two
performers who sing
in a call and response
routine. One sings the
letters W-H-A-L-E,
each in a designated
piteh, and the second
gsinger performs a
response, a sequence
continued in thirty-
two repetitions.

Fourteen, 1990
20 min.

To be performed by
FearNoMusic and

the Portland State
University New Music
Ensemble

In this composition,
which premiered on
May 12, 1990, two
years before Cage's
death, an ensemble
comprised of wind and
string instruments
performs notes
composed using
aleatoric principles
based on chance
operations. The score
also requires a piano’s
strings to be bowed
with fishing line.

Credo in Us, 1942
12 min.

To be performed by
Jeff Payne, piano; Joel
Bluestone, percussion;
Brandon Nelson,
percussion and record

player

Cage premiered Credo
in Us on August 1,
1942 at Bennington
College, Vermont
accompanying a
dance piece by Merce
Cunningham and Jean
Erdman. Composed
for four performers,
the piece is Cage's
first to incorporate
the music of other
composers—Cage
suggested Dvorak,
Beethoven, Sibelius,
or Shostakovich—to
be played by one
performer on a radio
or phonograph.
Another musician
plays a prepared
piano, while two
percussionists play
muted gongs, tin cans,
electric buzzers, and
tom-toms.

Inlets, 1977
length varies

To be performed by
FearNoMusic

Inlets was a,
collaboration with
Merce Cunningham
and Morris Graves,
esteemed Northwest
painter who was
acquainted with

Cage when the latter
attended the Cornish
School of the Arts in
Seattle in the 1930s.
The piece premiered
Sept. 10, 1977 at

the University of
Washington in Seattle,
accompanying a dance
choreographed by
Cunningham for six
dancers. Inspired

by the climate and
landscape of the
Pacific Northwest,
Inlets consists of
performers creating
sound by filling conch
shells with water and
producing various
gurgles ag air bubbles
emerge from the shell
cavities.

Postcard from
Heaven, 1982
20 min.

To be performed by
over a dozen local
harpists, including
Jenny Lindner,
Principal Harp for the
Portland Opera and
Oregon Ballet Theatre;
and Jennifer Ironside,
Priciple Harp for the
Oregon Symphony

Premiered at the
Walker Art Center

in Minneapolis in
September 1982,
Posteard from Heaven
was performed in
honor of Cage's 70th
birthday. The piece

1s written for up

to twenty harpists
playing improvisatory
ragas, whose plinking
dissonance creates a
cacophony of sound
that convenes twenty
minutes later into a
unified ending.

Apartment House
1776, 1976
15 min.

To be performed by
FearNoMusic and

the Portland State
University New Music
Ensemble

On the occasion

of the American
bicentennial, Cage
wrote Apartment
House 1776, which
premiered Oct. 27,
1976 at the 50th
Festival of the
International Society
for Contemporary
Musie in Boston.

Cage wrote about the
process of composing
the piece, “Through
chance operations I
found 64 pieces, either
anthems, hymns,
tunes, ballads, two-
steps or quick-gsteps for
the military, marches,
and imitations of
Moravian music.
Through that I had

to face what I hadn't
faced previously in
my work: the question
of harmony, and I
found a way finally

of writing harmony
that interested me,
which was, actually,
to subtract from the
original pieces, so that
the music consisted
of silence-gsound-
silence. So that each
sound that occurs in
those harmonies is
preceded and followed
by a silence. Then the
sound comes from its
own center, rather
than from a theory.”

From a 1977 interview
with Art Lange, quoted
in Conversing with
Cage, by Richard
Kostelanz

33 1/3, 1969
length varies

To be performed by
attendees

33 1/3 premiered
Nov. 21, 1969 at the

University of California

Davis as part of
“Mewantemooseicday,”
a daylong series

of performances,

film screenings,

and readings. As
performers in a
participatory sound
installation, the
audience members
entered a room with
turntables, nearly 300
phonograph records,
no instructions,

and no chairs. Cage
commented on 33 1/3
as follows: “In 1969,
at the University of
California, Davis, I
arranged an event
called ‘33-1/3' which
consisted of an
auditorium with eight
sound systems ... the
‘audience’ was the
performers. Without
them nothing was
heard.”

From John Cage
Writer: Selected Texts,
edited by Richard
Kostelanz

Music for Marcel
Duchamp, 1947
5 min.

To be performed by
Jeff Payne, piano

Composed for

a segment of
experimental
filmmaker Hans
Richter's 1947 film
Dreams that Money
Can Buy, Cage's
piece explores
silence juxtaposed
against sounds from
a prepared piano
muted with weather-
stripping. Duchamp
designed the film
segment, a dream
sequence titled “Disecs,”
with his rotorelief
images painted on
cardboard circles and
viewed spinning on a
record turntable.

Muoyce, 1984
R hrs.

Audio installation

Cage's neologism
“Muoyce” is a
synthesis of “music”
and “Joyce”; the
piece consists of two
hours of Cage reciting
the dismantled and
reassembled text of
Finnegan's Wake.
Premiering in New
York in 1984, the
composition is the
result of Cage'’s
chance operations
formula applied to
Joyce’s masterpiece,
to undermine the
meaning of the

words and render

it “demilitarized”—

or meaningless—
language. The version
presented at YU is
from an original
cassette recording of
Cage's performance
of Muoyce at the
Portland Center for the
Visual Arts in 1985.
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