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Kwak'wala is an endangered language spoken by the Kwakwaka’'wakw First Nations of the
central coast of British Columbia. This dissertation seeks to address the ramifications of
Kwak’wala language loss to Kwakwaka'wakw cultural worldview. It asks the general question,
“How much of an effect does Kwak’wala language loss have on cultural understanding?” It
seeks to answer the question through a specific analysis of the concept of space mapped
through linguistic and artistic expression. The concept of space is integral to the understanding
of the body in relationship to objects, people, social structure and geographic conceptualization.
Through linguistic morphological analysis a corpus of approximately 600 word and phrase
examples drawn from the linguistic documentation of Franz Boas and George Hunt, David
Grubb, the website First Voices and contemporary Kwak'wala speakers was analyzed for
semantic content (meaning). The content (meanings of words and phrases) was then

contextualized into broader cultural expressions and beliefs through prototype theory, radial



categorization, metaphor and analogy. The dissertation then explores the connections between
“linguistic” spatial expression represented through words and speech with what can be
considered as “non-linguistic” cultural expressions such as architecture, social structure,
performance and visual art. Four major visual works were created that sought to express
aspects of the spatial concepts that were emerging from the Kwak’wala linguistic study.
Ultimately, the research reveals a strong spatial mapping process between the human body, the
architecture of “the house” and the landscape traditionally occupied by the Kwakwaka'wakw
which results in a metaphorical conceptualization of Body=House=Land/World which can be
said to exist in Kwak’wala language forms and translates as highly productive in cultural
manifestations. With the replacement of Kwak’wala by English the strength of this metaphor is

weakened but not eradicated within Kwakwaka’'wakw cultural expression.
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Chapter 1: Introduction

Dream of Ha'etta’las

| dreamed last night of a pretty woman who came to call me to pick cranberries.

We went inland. Then we saw many cranberries and blueberry bushes which were

hanging down with many blueberries hanging from the points (of the branches) and

so we shook them into our berry picking baskets. Then our berry picking baskets

were full. | awoke after that. Then Ha’etta’las knew that she was going to keep

alive until the season of cranberry picking (Boas, 1925, p. 7).

1.1 Problem statement

Kwak’wala, the language spoken by the Kwakwaka'wakw First Nations is endangered as a

living language. The Kwakwaka'wakw First Nations are comprised of approximately 17 tribes

who share a common language and culture (Jonaitis, 1991). They occupy the northeastern

portion of Vancouver Island and the adjacent mainland coast of British Columbia, Canada.

Formerly known within Anthropology as the Kwakiutl, the Kwakwaka'wakw self- identify as “The



Kwak’'wala speaking peoples.” (Galois, 1994). Kwak’'wala is linguistically delineated as a

Wakashan language. As such it shares both linguistic characteristics and coastal geographic

affiliation with six other tribal groups; the Haisla, the Heiltsuk, the Awikinuxw, the Makah, the

Nitinaht and the Nuu-chah-nuth (Lincoln & Rath, 1980; Grubb 1969). In contemporary times

the Kwak’wala language is now endangered due to massive population decline through

introduced disease, colonial oppression and the historic assimilationist policies of the Canadian

Government carried out over the last 160 years (Anonby, 1997; Boyd, 1999; Duff, 1997; Ray,

2010). How much longer the Kwakwaka'wakw can remain Kwakwaka'wakw, “the Kwak'wala

speaking peoples” by definition is a difficult and awkward question. Of approximately 5000

members only approximately 150 speakers remain? (Anthony, Davis & Powell, 2003). Without

extreme effort the Kwak’'wala language may become a dormant language within 20 years as

most speakers are elderly and the younger generations do not speak the language. Over the

past 40 years while the Kwak’wala language was decreasing in use, a marked resurgence in

" The term “Kwakwaka'wakw is problematic in that it has a changing application in relation to demographics
in the last 100 years. Originally cited within Boas’ early works, the term specifically referred to the
confederation of Kwag'ut tribes living outside of Fort Rupert from approximately 1850-1910. In the 1970’s
it was revived as a term meant to encompass all Kwakwala speaking tribes including those tribes who
identified with the separate dialects of ‘Nakwala, Gut'sala, "Ttattasikwala and Likwala. There has been
recent discussion as to the appropriate application of this term but in relationship to the time within which
this thesis is written | will continue to use it within its contemporary definition which is inclusive of all the
tribes speaking dialects of the Kwak'wala language.

2First People’s Heritage, Language and Culture Council's 2010 Report on the Status of B.C. First Nations
Languages gives a speaker count of 148 on p. 23. http://fpcc.ca/language/status-report/



Kwakwaka'wakw cultural practice emerged encouraged both by tourism and a more positive

identification with Aboriginal heritage.

Kwak’'wala speaking elders have voiced the opinion that without proficiency in the Kwak’'wala

language mono-lingual English speaking Kwakwaka'wakw will have difficulty understanding and

manifesting traditional Kwakwaka’'wakw culture. While it is necessary to acknowledge that all

traditions are part of a continuum of cultural adaptation, some gradual while others sudden, the

issue of language loss amongst the Kwakwaka'wakw is specific in the context of having

undergone a sharply delineated cultural shift under colonization. This shift has been defined by

a rapid degeneration of Kwak'wala language use within 2-3 generations.

This thesis seeks to address the ramifications of Kwak’'wala language loss to Kwakwaka'wakw

cultural worldview. It asks the general question, “How much of an effect does Kwak'wala

language loss have on cultural understanding?”, and seeks to answer the question through a

specific analysis of the concept of space mapped through linguistic and artistic expression.

Figure 1.1 illustrates the general geographic areas occupied by the Kwakwaka'wakw tribes plus

village sites which are referenced throughout the text.
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Figure 1.1 Map of Kwakwaka 'wakw territory showing villages referenced throughout thesis
Image courtesy Midori Nicolson, Musgamakw Dzawada'enuxw Tribal Council Lands and

Resources Manager

1.2 Research objective

In order to better understand the implications of Indigenous language loss this research

focuses on the relationship of language to culture. The debate over whether language

influences culture or vice-versa, within linguistics goes back several decades, perhaps even



the entire 20t Century (Sapir, 1921; Whorf, 1956; Chomsky, 1965, 1966, 2006; Lakoff &

Johnson, 1999). In this debate, during the early decades of the 20t Century Franz Boas

(1858-1942), source of the majority of archival material in Kwak’'wala, believed that language

and culture was a component of a whole working system that could only be understood within

the context of all its parts (Boas, 1966). Due to his belief in the cultural connection to language

he committed much effort to collecting and publishing remarkable amounts of cultural

information in the Kwak'wala language, with English translation. A student of Boas, Edward

Sapir (1884-1939) along with Benjamin Whorf (1897-1941) contributed to the discussion of the

relationship between language and culture in what has come to be termed the Whorf-

hypothesis or the Sapir-Whorf hypothesis (Thomson, 2000; Swoyer 2003) or, more recently,

the linguistic relativity hypothesis (Gumperz & Levinson, 1991). The hypothesis proposes that

“the semantic structures of different languages might be incommensurable, with consequences

for the way in which speakers of different languages might think and act. On this view,

language, thought and culture are deeply interlocked, so that each language might be claimed

to have associated with it a distinctive worldview” (Gumperz, p.614). On the other end of the

debate, during the 1960s, the famous linguist, Noam Chomsky (1928-) was a major agent in

the development of a linguistic theory of innate universal language structures that underlay all



languages. Referred to as universal grammar the theory was that humans had an innate

capacity for language and that this capacity is little influenced by environment (Chomsky,

1965). Linguistic rules could generate formally correct speech much like a computer could

generate data based on proper inputs. Linguistic difference was considered to be topical or

surface oriented and the deeper structures of language considered as basically similar or

“universal”. This universalism would espouse that different languages are fundamentally

similar and that they are grounded in human biology not human environment; a nature vs.

nurture argument. This debate has been publicly, and at times contentiously battled between

Chomsky and the proponents of cognitive linguistics, popularly associated with the linguistic

scholar George Lakoff (Harris, 1993).

My research seeks to explore the connections between “linguistic” expression and what can be

considered as “non-linguistic” cultural expressions such as architecture, social structure,

performance, narratives (story-telling) and visual art. Are these alternative forms of cultural

expression complementary to the Kwak’wala language or arbitrary? If they are found to be

complementary then we can consider that they share underlying conceptual features therefore

making the connection between language and culture stronger. If they are found to be



arbitrary or only weakly connected then the relationship between language and culture can be

considered more topical. The end result is the examiniation of how connected the concepts of

space and time, as expressed in the Kwak’wala language are, with non-linguistic culturally

based expressions.

| have chosen to explore the primary domain of space and its complement time. This research

is an extension of my initial exploration of the conceptualization of time in my Master’s thesis

(Nicolson, 2005). Space is the primary topic because time seems to take its conceptualization

from space. Space and time concepts, while universal in their presence across cultures, can

vary in their expression and manifestation. They also form the foundation for many other

concepts. All cultures engage with the concept of space. An understanding of space is

required in architecture (around, above, below), the hierarchies of social structure (above,

below, on par), ritual and performance (the body on stage) and art (shape and form). Spatial

engagement operates as universal phenomenon across cultures. Space is analyzed as a

universal concept where comparison between the very different languages of English and

Kwak’wala can render an understanding of variance in expression and conceptualization.



1.3 Central thesis

The linguistic research conducted over the course of this thesis reveals a strong spatial

mapping process between the human body, the architecture of “the house” and the landscape

traditionally occupied by the Kwakwaka'wakw which results in a metaphorical

conceptualization which is highly productive in cultural manifestations. This spatial mapping

emerges strongly in both linguistic forms (words) and semantic expressions such as contained

in speeches and narratives. The spatial mapping process appears to have a heavy influence

on the perception of the body in space in relationship to subjects and objects, the relationship

of the body both inside and outside of architectural forms, the composition of architectural

forms themselves and ultimately in how the body is situated within, and then navigates the

landscape. The concept of the self in relationship to others, social structure, ceremonial

choreography and the formal execution of art-forms such as masks and regalia reflects an

analogous approach to the concept of space as BODY=HOUSE=LAND. This general premise

then provides the basis for a particular and rich metaphorical expression that is found to be

present not just in language but is also manifest in other cultural expressions and ultimately is

able be translated into an engagement with modern, non-traditional spaces.



1.4 Thesis outline

My research is concerned with the relationship of “form” and “meaning” in language and

culture. Itis interdisciplinary in nature and engages with linguistics, anthropology and visual

art. The thesis is composed into two components; first, a written component which explains

the research findings regarding Kwakwaka’'wakw space as it emerges through the Kwak’'wala

language and second, a visual art component which explores the research findings in “real”

space. Chapter 1 is a general introduction. Chapter 2 deals with the primary theoretical

frameworks within which this research is situated; Linguistics, Anthropology, and Visual Art

and the methods applied to reach conclusions. Linguistics is the scientific study of language.

Anthropology is defined by the American Anthropological Association as “the study of humans

past and present”. One could generally say Anthropology is the study of culture. Initially

linguistics fell under the discipline of anthropology until the mid-Twentieth Century when it

broke off and attained its own status as an independent discipline and as a result there is

heavy cross-over in sub-disciplines. Anthropological linguistics is one sub-discipline of

Anthropology. What Linguistics and Anthropology share as disciplines is the investment in the

ultimate decipherment of “meaning.” Visual art is one discipline that falls under the variety of

human expressions considered to be the “Fine Arts” in academics. The visual arts can be said
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to be heavily invested in the visual experience of human perception as opposed to other

faculties such as music and dance. However, the division of these sub-disciplines under the

umbrella of fine arts has become increasingly blurred as visual art has become increasingly

engaged with interdisciplinary crossover. Visual art and art in general are also heavily

concerned with issues of “meaning.” Chapter 3 presents the Kwak'wala u-/a'w-/stem and its

relationship to the body, the house and the land. Chapters 4 thru 6 deal with a linguistic

analysis of spatial terminology in relationship with the body, which then moves outwards.

Chapter 4 deals with personal space (the body). Chapter 5 deals with architectural space (the

house), while chapter 6 deals with geographic space (the land). Each topic is explored

through a linguistic analysis of the language forms used to express these ideas. This linguistic

analysis is then compared to non-linguistic cultural expressions such as narrative, architecture,

and ritual for consistencies in the construction of meaning.  Chapter 7 explores conceptual

spatial/temporal crossover. Chapter 8 gives a description and analysis of the visual component

of the thesis. This component is considered a conceptual experiment in the relationship of

“form” and “meaning”. It involves the creation of a series of works which seek to address the

spatial and cultural concepts which emerge from the linguistic and anthropological comparison.

Can a non-linguistic expression such as visual art as visual signifier (or visual language) take
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the place of language as oral or written signifiers and still consistently express the same

underlying conceptualizations of meaning in space? Chapter 9 concludes this thesis and

provides an overall evaluation of the research presented.

1.5  Background of the author

| am in a particular position to conduct this research as a member of the Kwakwaka'wakw, my

maternal grandparents coming from the Dzawada’enuxw of Gwa'yi (Kingcome Inlet), the

Haxwa’mis of Atatxu (Wakeman Sound), the Kwikwasutinuxw of Gwayasdams (Gilford Island)

and the Kwagu't of "Tsaxis (Fort Rupert). | grew up both on and off reserve, while developing

an avid interest and engagement in traditional culture. An artist by training in both traditional

Kwakwaka’'wakw visual forms as well as Western based art practice, | have an extensive history

of working in both traditional community based contexts and public museum and gallery

exhibits; local, national and international. In many ways my artistic inquiry initially framed this

academic research. | have spent much time considering the challenges posed in language and

cultural revitalization for First Nations in Canada as well as the cross-over of cultural forms from

their original traditional intent and their assimilation and appropriation into colonial systems.

This being said, my particular background renders simultaneously both the opportunity to be an
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insider with privileged knowledge built up over a lengthy period of time but also an additional

impediment to objectivity. It was as a survivalist strategy that | chose to pursue academic

contexts to supplement traditional Kwakwaka'wakw knowledge which, through colonization, |

had inherited as fragmented and conflicted. Colonization is a concept | feel is important to

remain highly conscious of as both the Kwak’wala language and Kwakwaka'wakw culture have

been affected by it. As an act of outside aggression to take over lands and resources which

included the subjection and oppression of indigenous cultures, colonization for the

Kwakwaka'wakw came with contact with European colonists who have systematically attempted

to take over their lands and cultures within the relatively short time frame of a few hundred

years (since 1792) and remains an ongoing process. It is important to acknowledge that the

language and cultural forms | am engaged with are not static, historical and frozen in time but

dynamic, ongoing and vital. They exist within changing contexts and relationships both internal

to the Kwakwaka'wakw and external to the broader Canadian state. Colonialism has had a

large influence in this.

Throughout the 1990s, it was communicated to me personally by Kwak’wala speaking elders,

that without an understanding of the Kwak’wala language, | would have difficulty truly
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comprehending Kwakwaka'wakw cultural forms. This dissertation is the result of trying to

answer my own reflexive question “Why?” as well as learn the language by being able to study it

under a structured setting all the while considering whether a greater faculty with the Kwak'wala

language could have an impact on my artistic expression. My own personal objectives within

this research are twofold; one, to help facilitate the creation of a younger generation speaker in

myself, by providing structured study, and two, to provide information for other Kwakwaka'wakw

that may be useful in Kwak’'wala language acquisition. Under this premise | have been careful

to avoid overly-specialized technical language as much as possible particularly when it comes

to linguistics which can be so heavily laden with technical language that the information is

obscure except to others within the discipline. While | acknowledge the value and necessity of

academic peer review and intellectual discourse my primary audience while researching and

writing has been my own community while generating an understanding of the complex

relationship of language to culture. While this research project remains highly aware of the

endangered nature of Kwak’wala it also explores the broader questions of language use and

effect on worldview and the question “Why is it important to save this language?”. As such, this

thesis and the artworks that accompany it are attempts at decolonization and arise from a belief

in voicing indigenous ideas on all available platforms. Within the very real possibility of
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Kwak'wala language loss and Kwakwaka'wakw cultural assimilation my belief is that as long as

we continue to speak then we will continue to exist. For me personally, this means speaking the

Kwak’'wala language and articulating our customs, beliefs and traditions in contexts academic,

or artistic, in private, or in public.
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Chapter 2: Form and Meaning:
Theoretical Frameworks & Methodology

Dream of ‘Naxnagam

| dreamed | was going to the house of the master of the Salmon on the sea side of

our world. | don’t know why | was going there. There | saw my late father. Then

he scolded me because | had gone to the place where he was. He asked me to go

back home. Then | remembered that my late father had died long ago. Then |

went home. Then | awoke. (Boas, 1925, p. 49)

2.1 Form and meaning

This thesis, at its most fundamental level, is concerned with the relationship of form and

meaning. If there is a radical change of form how does it affect meaning, or the opposite, how

does a change in meaning affect form? Specifically, if a language, as a formal expression of

a people is radically changed how does that affect the conceptualization of cultural

understanding? Form is “what is” while “meaning” has a more ephemeral interpretation as

“what the form signifies”. In considering “form” specifically, | am attempting to gauge the
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relationship between the physical characteristics (sounds which result in words) of the

Kwak’wala language with Kwakwaka’'wakw cultural forms manifest as architecture, social

structure and art. | then pair these physical forms with their conceptual meanings to see if

there is a shared understructure which influences the resulting forms. By ‘understructure’ |

mean primarily, the belief systems and analogical connections which influence rules of

grammar (in linguistics) or ‘proper’ form (in architecture, social structure, artistic expression

and geographic relationships). This will be mapped out more explicitly through the thesis. The

hypothesis is that the more evidence that exists of a shared conceptual understructure the

more likely it can be asserted that language and culture are intrinsically linked, and that

significant changes in one domain will affect the other. In other words, a significant change in

language will significantly affect cultural understanding and vice-versa if they share conceptual

understructure. | then attempt to incorporate the spatial (space)/temporal (time) concepts that

emerge from the analysis of the Kwak’'wala language and traditional Kwakwaka'wakw cultural

expressions into contemporary artworks.

In many ways this reflects on the work of Ferdinand de Saussure (1959), (1857-1913) where

he posited that language is a system of signs, the signifier (form) and the signified (meaning).
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“Sounds, images, written words, paintings, photographs, etc. function as signs within

language” when they serve to express or communicate ideas.” (Hall, 1997). Saussure then

went on to divide the “sign” in to the “signifier” and the “signified”. The “signifier” he equated

with form (words, images etc.) and the “signified” was equated with the idea or concept. He

indicated it was the relationship between them that created meaning. (p. 31). Figure 2.1is a

diagram of the relationship between form and meaning with form taking the upper position as

the surface manifestation of underlying conceptual meanings.

Figure 2.1 The Sign.: composed of its form and meaning
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The sign as an expression of communication exists as two components. The first component

is the obvious one, the one that exists in the world. A linguistic example is a noun such as dog

which refers to a type of animal. On the surface level of conceptualization one could say that

the meaning of the word dog, as a type of animal can be translated into Kwak’'wala as wats/ “a

dog”. The words dog and ‘wat’si are signifiers. However, at the deeper conceptual levels of

belief and cultural association the “meaning” of the Kwak'wala word ‘waf's/and the English

word dog differ. In Kwakwaka'wakw belief systems ‘wat’s/ are accorded an intermediate

status as both associated with wolves and yet living companions to humans who assist them in

certain tasks, and as such are to be respected. For example, there were inherited house

names for dogs such as "Pattalagila, for the Dtidtagidi ‘namima (house clan) of the Kwagu't

(Boas 1921, p. 801). The ‘watsamf “dog mask” is used in a high ranking dance amongst the

Dzawada’enuxw tribe. We also have names such as ‘Wats’pala “smells like a dog®” and

‘Wayot “old dog*” which in English translation sound derogatory but according to my uncle,

Ernest Peter Willie, were honorable names. (family recording). Dzawada’enuxw histories tell of

the gift of a supernatural dog from Tawixa’xta’ to an early ancestor "Kalarin who helped catch

mountain goats (Boas 1902, p. 37). The name "Was’wasaliga’e is given with the “dog dance”

3 Name of Tim Willie, brother of my grandfather, Charlie Willie

4 Everyday name used in old age of my great-grandmother Mary Sewid, grandmother of Charlie Willie.
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to ‘Nalbe’, the son of "Tsekame, the original ancestor of the Kwikwasutinuxw (Boas 1902, p

191). From these examples one can see that while the words dog and ‘wat’s/ as linguistic

symbols share a reference to a certain type of animal they differ in their underlying

associations and extended meaning. According the Saussure, the sign has a symbol which

exists in the world and a meaning which is defined by a relationship to conceptual

understructure defined by particular beliefs and associations, as in Figure 2.2.

Best friend, philanderer Ancestral associations
Master/pet relationship Supernatural gift

Figure 2.2 The ‘sign’: relationship to form ‘signifier” and meaning ‘signified”: surface

understructure and deep understructure
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2.1.1 What is form? : What is meaning?

The words “form” and “meaning” have their own specific interpretations under the disciplines of

linguistics, anthropology, and visual arts, but they all share some fundamental features. In

general, “form” can be defined as the physical configuration of some type of object in the

world. In linguistics form is “anything that has a physical shape, be that in terms of sound

waves or written characters. "(Bauer, 2004, p. 45) We can say words are a “formal” aspect of

language as words are made up of sounds and letters which create speech. In anthropology

“form” can be defined as material evidence, or the manifestation of expression into physical

mediums like architecture (buildings in space), choreography (movement in space) and art

(objects in space). Visual art defines form as “what the work is”, in other words its

compositional features such as color, mass, shape, material etc. What joins these definitions

of “form” across disciplines is a relationship to physicality in the world either as sounds,

movement through space, or as objects. They are the signifiers of their disciplines and are

manifest on the surface as speech, action and creations.

In general “meaning” can be defined as “the signification of a message” (Chrystal,1999). In

linguistics, meaning is considered to be the content of the linguistic form. For instance, the
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word child can be associated with the meaning “a person who has not reached adulthood”.

Similar to the example dog used in Figure 2.2, different cultures while sharing certain features

of meaning will have varied associations dependant on cultural factors. In Kwak'wala there

are two words that can mean child. The word gananam means “a generic child” which can be

contrasted against the word xwanukw “one’s own child” or sasam meaning “one’s own

children”. | suspect this distinction exists due to the Kwakwaka’'wakw cultural emphasis on

ancestor and descendant relationships. In anthropology, meaning is derived from a number of

contributing cultural factors such as belief systems, history and environment. Roland Barthes

(1972) theorized that meaning could be ascribed to a signifier on two levels, the first at the

level of denotation, or the most basic descriptive level and second, on the level of connotation,

which ascribes to a signifier wider, broader based meanings. On the second level signifiers

are assigned meaning “in terms of the wider realms of social ideology — the general beliefs,

conceptual frameworks and value systems” of a given society (Hall, 1997, p. 38-39). In this

thesis this could be mapped to the terms surface understructure as denotation and deeper

understructure as connotation.



2.1.2 Semiotics in Anthropology and Visual Art

The extension of the “sign” from a purely linguistic approach to a broader cultural application

led to the engagement of semiotics in anthropology and visual arts.

Semiotics: the study of signs and their use, focusing on the mechanisms and

patterns of human communication and on the nature and acquisition of knowledge.

Language is viewed in semiotics as one type of sign system, along with other

systems as bodily gestures, clothing, and the arts” (Chrystal, 1999, p. 302)

Semiotics by analogy extends the notion of what a “language” is to other forms of human

expression that communicate ideas such as narrative, music, and art. Under semiotics each

medium of expression can be said to have a “language” and as such will have surface

representations and rules and common understandings that support those surface

representations to create meaning.

In visual art meaning is ascribed by cultural understructures which inform the surface

representations of form. “In the semiotic approach, not only words and images, but objects

22
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themselves can function as signifiers in the production of meaning” (Hall, 1997, p. 37). “The

semiotic approach provides a method for analysing how visual representations convey

meaning” (p. 41). This means we can consider architecture, material culture such as masks

and regalia, and the ceremonial compositions of the Kwakwaka'wakw as forms of culture

whose meanings are derived from hypothetically shared conceptual under-structures. With a

working knowledge of the conceptual understructures is it possible for novel forms to be

created that still maintain fundamental connections to traditional meaning? It is under this

inquiry that an attempt at a contemporary visual art translation is attempted and included as a

component of research.

2.2 Written (literal) component of the thesis

There are two main methods that result in the two major components of this thesis. The first

one is the written component which is compiled from research with text based information

combined with participant interviews. The second component is the production of a body of

visual works which attempt to translate Kwakwaka'wakw concepts of space and time into

contemporary public art spaces. The first component is quite standard, the second somewhat

innovative. The visual component arises out of a questioning of the privileging of literacy as
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the most appropriate form of knowledge. Coming from a non-literate, oral society such as the

Kwakwaka'wakw historically were, as well as studying a language which had no written form

until the late 1800s it seemed appropriate to attempt to address the issues in an alternative

medium to writing. This also presents the opportunity to test whether concepts which are

symbolized by words can also be symbolized by other means under alternative circumstances.

2.2.1 Linguistic morphological analysis

Linguistic morphological analysis is a major component of this thesis. Morphology can be

defined as “the correlation of form and meaning within the word” (Bauer, 2004:1). According to

(Bybee, 1985) “The study of morphology approaches morphemes as the (minimal) linguistic

units with semantic content, and studies the relations among them” (p. v). English words such

as /f, on, car, bike etc. can exist as single units to express an idea. Other words such as

biking are composed of more than one meaningful unit bik(e) + ing [continual action] and are

constructions of the meanings of its constituent parts. These word parts are called

morphemes and are defined within linguistics as “minimal meaningful units”.
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Kwak’'wala is an excellent language to explore morphological structure as it is a polysynthetic
language; where a single word can express the equivalent of a sentance. An example is
amfaxdan 1 played” which is composed of three morphemes armfa (to play) + -xd (past tense)
+ -an (personal pronoun “I”). Most Kwak’wala words are composed of a stem/root meaning
with modifying suffixes, sometimes several. My research examines meaning in Kwak'wala
expressions by examining the morphology in words and phrases relating to spatial and

temporal concepts. Figure 2.3 shows how a Kwak’wala word is broken into morphemes.

Figure 2.3 The morphological breakdown of a Kwak'wala word
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| have used a simplified gloss for linguistic words and phrases. | wanted the information to be

useful to a non-linguistic audience. For this reason, | have limited the gloss to the word or

phrase as the surface form with the meaning of each morpheme written directly beneath, as in

Figure 2.3. What is called the free translation is provided on the side in italics along with the

source of citation.

In text example format:

(#) amtaxdan “I was playing.” (www.firstvoices.com)

play was |

Where it seemed important to make the differentiation | have separated the morphemes with a

dash as in the following example:

(#) amta — xd - an “I was playing.” (www.firstvoices.com)

play was |

In order to generate linguistic data a formal morphological analysis of the Kwak'wala language

was applied in order to derive the literal meanings of Kwak’wala words relating to spatial and

temporal expression. These were then organized into conceptual categories and extensions

which were then compared with cultural forms and expressions. Specifically, space and time
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were analyzed through their manifestation within one component of the Kwak’wala determiner

system (personal space), cardinal directions (geographic space), the occupation of objects in

space (categorization), and the use of metaphor. My research examines how these topics are

expressed in the Kwak’wala language and then compares how these concepts were mapped

onto traditional cultural practices as manifested in the early 20th century when Kwak’'wala was

still the dominant language amongst the Kwakwaka’'wakw Nations.

2.2.2 Review of Kwak'wala texts and participant interviews

The major source of Kwak’wala linguistic information, used in this thesis, stems from Franz

Boas’ extensive work conducted from 1880-1940 (Boas,1911, 1947, 1948). Both his 1947

“Glossary of the Suffixes” and his 1948 “Kwakiutl Dictionary” were only made public after his

death in 1942. | have cross-referenced the Boas data with David Grubb’s 1977 “Kwakiutl

Dictionary”, U’'mista Cultural Society’s 1981 “Learning Kwak’'wala Series” and the web based

Kwak’wala resources available through the project “First Voices” developed by the First

People’s Cultural Foundation (http://www.firstvoices.com). In addition, the accuracy of

linguistic forms and cultural expressions were reviewed with contemporary Kwak'wala

speakers through an interview process conducted in person and over the phone. The
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interviews in person were audio recorded. The phone interviews were not audio recorded. All

elicited samples were written down in field notebooks. | elicited Kwak’'wala words and

sentences as well as checked published examples. | used two consultants. The first was

born in 1928 and the second was born in 1937. Both grew up in Kingcome Inlet, Gilford Island

and Alert Bay. Elicited forms were checked with both speakers before being included as

examples. | also checked with the informants about general cultural understandings which

were emerging through the research.

2.2.3 U’mista Orthography

In this thesis | have chosen to use the U’'mista orthography for writing the Kwak’wala words.

Historically there are several useful orthographies that have been devised for Kwak'wala.

Since the late 1800s various people have devised orthographies in order to be able to write the

Kwak’wala language. George M. Dawson published a Kwak’'wala vocabulary in 1887. Around

the same time the Reverend Alfred J. Hall (1889), who worked in both "Tsaxis (Fort Rupert)

and "Yalis (Alert Bay) developed an early grammar which was published by the 7ransactions

of the Royal Society of Canada. After Hall and Dawson came Boas who developed a writing

system which he refined over the course of his 50 year engagement with the Kwakwaka'wakw.
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Grubb developed his own writing system in the late 1960’s. In the 1970s the U'mista Cultural

Society in Alert Bay developed the U'mista writing system (Galois, 1994). Most contemporary

linguistic work on Kwak’wala has been documented in the International Phonetic Alphabet

(IPA). For this thesis | have used the U'mista Orthography as it is the predominant

orthography in use in the territory | come from and least intimidating for basic usage. Where

necessary, | have transliterated both Boas’ and Grubbs’ orthographic spelling into U’'mista’s.

For a cross reference of these orthographies see Appendix A.

2.2.4 Linguistics contexts: Linguistic Relativity and Cognitive Linguistics

Linguistic Relativity and Cognitive Linguistics are two bodies of thought that have emerged

from linguistics that have been useful in contextualizing my research. Linguistic Relativity is

most often referred to as a hypothesis, while Cognitive Linguistics is a fairly new branch of

modern linguistics. Modern linguistics began to take shape in the latter part of the 19t

Century. In America, Franz Boas and Edward Sapir (1884-1939) were influential in

developing methods for documenting the potentially endangered languages of Native

Americans. Both Boas and Sapir considered that languages were intrinsically connected to
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the epistemology, or “way of life and thought of its speakers” (McGregor 2009, p. 9). Under

the influence of Boas and Sapir emerged the theory of the Sapir-Whorf hypothesis, or

Linguistic Relativity, which is mostly credited to Benjamin Lee Whorf (1897-1941), who was a

student of Sapir (Foley, 1997). This theory has been the source of much linguistic speculation.

In Whorf’'s own words:

the “linguistic relativity principle”...means, in informal terms, that users of markedly

different grammars are pointed by their grammars toward different types of

observations and different evaluations of externally similar acts of observation, and

hence are not equivalent as observers but must arrive at somewhat different views

of the world. (Whorf, 1956, p. 221)

In linguistics, this more contextual, historical approach to language was replaced by an interest

in Structuralist Linguistics which emerged from the work of Saussure. (McGregor, 2009) When

Saussure separated form and meaning into the “signifier” and the signified” it enabled linguists

to focus more on the formal aspects of language and to treat language more like a science.

McGregor (2009) calls the perspectives of Boas, Sapir and Whorf “mentalistic’ which | interpret
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to be conceptual or thought based and invested in “meaning”. This “mentalistic orientation”

was rejected by Leonard Bloomfield in his objective to make linguistics a science. (Campbell,

2003; McGregor, 2009) This is when a particular focus on “form” over “meaning” began to

emerge within the discipline. McGregor states the focus on the mechanics of language from

the 1930s to the 1950s diminished the role of “meaning”. Linguistic exploration of language

under formal analysis became highly developed and extra-ordinarily technical in its approach.

Today the discipline is characterized by two primary divisions, formal linguistics with its

emphasis on the formal aspects of language and functional linguistics which has reinvested

itself in context and meaning (Halliday, 2003; McGregor, 2009). Under functional linguistics

has emerged the sub-field of cognitive linguistics. Both linguistic relativity which was

influenced by the work of Boas and Sapir, and cognitive linguistics are of particular interest to

this thesis. The linguistic relativity hypothesis is used to provide academic context to the

issues. Metaphor, prototype theory, and radial categories from cognitive linguistics all help

shape the analytical results of the morphological analysis. Figure 2.4 diagrams the

relationships of “form” and “meaning” which is divided into “surface understructure”, which

could be also called rules for “proper form”, and “deep understructure”. According to this

thesis “deep understructure” affects “surface understructure / proper form” which then
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manifests as “form” in the world. “Meanings” are produced in the mind while “forms” are

produced in the world.

metaphor, prototypes, radial categories,
analogical extensions and associations

Figure 2.4 Cognitive linguistics and the focus on deep understructures through metaphors,
prototypes, radial categories, analogical extensions and associations
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2.2.5 Linguistic Relativity

A re-engagement with Linguistic Relativity has been gaining momentum in the movement for

the revitalization of Aboriginal languages in the last 20 years (Fee, 2003). Does the language

one speaks influence the way one sees the world? This is a question pertinent to Aboriginal

communities as traditional languages become more and more endangered. According to

Battiste & Youngblood Henderson (2000), “Linguist Kenneth Hale has estimated that half the

world’s 6000 Indigenous languages are doomed because no children speak them...Recent

studies in Canada show that all fifty-three Indigenous languages are critically endangered” (p.

82). Inlosing languages are we losing just the forms of language or are we also losing

diverse worldviews? Whorf (1956) had observed “a new principle of relativity, which holds that

all observers are not led by the same physical evidence to the same picture of the universe,

unless their linguistic backgrounds are similar, or can in some way be calibrated” (p. 214). In

this statement Whorf emphasized the relationship between language and worldview.

According to a Whorfian perspective then, in losing languages we are indeed losing unique

and valuable ways of perceiving and being in the world.
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A review of the issues from its early emergence in the writings of Franz Boas, Edward Sapir

and Benjamin Whorf and later contestations through Noam Chomsky’s early work on Universal

Grammar reveal that the question whether language shapes worldview has been answered

with convoluted results. Rather than an emphatic ‘yes’ or ‘no’; it is really “to what extent and

kind of impact does language have on thought” that may be the real question (Swoyer, 2003).

This dissertation engages with this theoretical debate. Like studies before it the research found

crossover in both universal aspects of spatial expression and particular aspects leading us

back to questions of extents and impacts.

2.2.6 Cognitive Linguistics

This research is situated within the linguistic framework of what, used to be called Space

Grammar, and is now referred to as Cognitive Linguistics. This branch of linguistic study has

refocused their attention on “meaning” and its relationship to thought or underlying cognitive

pathways (conceptualization). Cognitive Linguistics was developed as an approach to

language study in the 1970s by George Lakoff, Ron Langacker and Len Talmy, amongst

others, as a reaction against the focus on ‘formalism’ that was dominant in linguistics during

the 1950s and 1960s (Evans & Green, 2006). Cognitive Linguistics has been gaining
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momentum as a movement through the four decades since (Geeraerts & Cuyckens, 2007).

Under Cognitive Linguistics, language is considered to “offer a window into cognitive function,

providing insights into the nature, structure and organization of thoughts and ideas” (Evans &

Green, 2006, p. 5). The focus lies on function or context. This is considered to be in a polar

relationship with the early works of Noam Chomsky, which treated language as an innate

autonomous function contained with the mind and less influenced by environment (Chomsky,

1965). Within cognitive linguistics “the formal structures of language are studied not as if they

were autonomous, but as reflections of general conceptual organization, categorizational

principles, processing mechanisms, and experiential and environmental influences.”

(Geeraerts & Cuyckens, 2007, p. 3) Cognitive Linguistics places language within the body, in

relationship to the mind, which is then influenced by its environment. It is considered

appropriate for this study in its approach to language and the extrapolation of meaning through

the body in space ; physical, architectural, social, ceremonial and artistic.

2.2.6.1 Metaphor and analogy as a component of Cognitive Linguistics

Metaphorical analogy is an important component of Cognitive Linguistic theory and is relevant

to this thesis because the major conceptual tool for spatial conceptualization in Kwak’'wala
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appears to be metaphorical. Lakoff & Johnson (1980) define metaphor as “understanding and

experiencing one kind of thing in terms of another” (p. 5). For example: “the body /s the house

of the soul”. An analogy is when something is compared as being “like” something else in

another domain: “the door of the house is like a mouth, swallowing the visitors who enter”.

Gentner & Jeziorski (1993) describe analogy as:

...mapping of knowledge from one domain (the base) into another (the target) such

that a system of relations that holds among the base objects also holds among the

target objects. In interpreting an analogy, people seek to put the objects of the base

in one-to-one correspondence with the objects of the target so as to obtain the

maximal structural match. (p. 49)

The concepts of metaphor and analogy are so similar that they are intertwined. It is observed

that “conceptual metaphors are mappings across domains that structure our reasoning, our

experience, and our everyday language” (Lakoff & Johnson, 1980). Metaphor is considered

“to refer to a pattern of conceptual association” (Grady, 2007). Prior to the emergence of

cognitive linguistics, metaphor was considered a linguistic convention restricted in usage to the
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poetic and rhetorical (Lakoff & Johnson). Since the 1980s however the consideration that

metaphor is an intrinsic component of the way we understand our world has become

increasingly viable.

The consideration of metaphor and analogy is appropriate because in my study spatial

analogy is used often to create understanding from source (base) domains to target domains.

Concepts are understood in relationship to one another and this comparative quality is highly

prevalent within Kwak’'wala speech, both every-day and ceremonial. For example, the

statement, Lan nagaftawix taxala’ yasan wiwump ‘wofa. “| follow the road made by my late

ancestors” is a metaphor for maintaining traditions (Boas, 1949, p. 238). Note the word taxala’

“road” is the same word used for “the door of a house”. These metaphors cannot be fully

understood under literal definitions but manifest their full meanings only under

contextual/cultural based paradigms. In addition, metaphors have been found not to be

simple one to one mappings with defined boundaries but map to complexes of linked

understandings. It is this matrix of linked understandings which create a particular perspective

or understanding of the world and is situated as part of the deep understructure of Figure 2.2

and Figure 2.4.
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2.2.6.2 Prototype Theory and Radial Categories as Cognitive Linguistic theories

In my written research | use formal morphological analysis as a technique and then the

theories of Metaphorical Analogy, Prototype theory and Radial Categories from Cognitive

Linguistics to extrapolate meaning and conceptual associations in the Kwak'wala language. |

then compare visual, architectural, and ceremonial examples to test whether the structures

and concepts underlying Kwakwaka'wakw thought are consistent with word based expressions

in speech.

Prototype Theory addresses the concept of categories. As we develop our understanding of

the world categories are fundamental to our understanding of what things are. Prototype

Theory arose out of the reconsideration of the boundaries of categories for category

membership. Prior traditions of thought around the issue of categories aligned membership in

a category as bounded by the possession of certain features which gave each member equal

membership. Prototype Theory argues against this and posits that the membership within

categories are not equal but based on how much a member can map prototypical features but

certainly do not, nor are required, to share all features (Rosch & Mervis, 1975). The “prior

tradition of thought” is called the Classical Theory (Lakoff, 1987; Lewandowska-Tomaszczyk,
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2007) and was applied in ways that divided the world into defined domains which were thought

to map to a predetermined reality. For example, the category bird could be applied to “beings

that fly, have feathers, and lay eggs”. However, we find there are many anomalies to the

definition. |s an ostrich still a bird if it cannot fly, or penguin if it doesn’t have feathers? What

we find instead of cleanly defined predetermined categories with equal membership is a

central prototype with varied membership. Some members fit the prototype for membership in

all features, what Eleanor Rosch (1973) defined as ‘best examples’ and so are central while

others share only a few features and so are peripheral. Categories then can be said to have a

central prototype and fuzzy boundaries, not necessarily clearly defined, for membership.

Some items can have membership in more than one category. In some ways the idea is

linked to a nature/nurture, objective/subjective debate. In the Classical Theory categories are

fixed by nature. They just are. In Prototype Theory categories can be influenced and defined

by culture, and language can reflect differences in categorization. Through Prototype Theory

once more is expressed a relationship between form and meaning, what is in the world and

what is in the mind. In (Figure 2.5) | present an interpretation of the differences between a

classical perspective of the world “as it is” and a cognitive perspective where the world is

experienced through a lens of language and culture drawn from Lakoff (1987).
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Figure 2.5 Theory of categories Classical ‘in the world” and Cognitive “influenced by the mind”

The concept of Radial Categories emerges out of Prototype Theory and addresses the notion

of meaning in relationship to the prototype. This is described as radiating from the centre with

members who are most like the prototype closer to the centre and members least like the

prototype occupying the periphery. Lakoff uses the concept of “mother” as an example to

explain radial categories. If “mother” represents the prototype or central ideal then

subcategories and non-central extensions are variations. Thus, birth mother and foster mother

are not understood purely on their own terms; they are comprehended via their relationship to
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the central model of mother (Lakoff, 1987:91). These theories have strong implications for

technical linguistic debate but my primary interest is in cross-cultural categorization.

Cross-culturally and across different languages categories can possibly share features but

differ in their prototype and radial category membership. This means associated meanings

may vary from culture to culture. When considering spatial concepts and the words which

delineate those concepts in the Kwak'wala language there appeared patterns of associated

meanings which could be considered categorical. | arranged these into groups with the base

stem as the central or prototypical concept. With the addition of suffixes the central meaning

(prototype) is added onto creating radial extensions (of meaning) which are still associated to

the central meaning. | consider these groupings to be conceptual categories which are

culturally specific. For example, in chapter 6 and 7 the stem 7a- appears to exhibit radial

extension with culturally specific linkages. Figure 2.6 shows the na- stem as a category

whose central concept is provided by the stem and extensions by additional suffixes. While

initially we might consider the extended meanings “upriver, the first” and “the day, the world”

to be unrelated we see through a specific cultural perspective defined by history, environment

and belief systems, explained in chapter 6 and 7, that they are indeed conceptually related.
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nal-anxi’ “upper end, the best, most valuable” ‘nal- “upriver, the first”

‘na-la “day, world, earth, sky”

‘na-m “one, first”

‘na-kwafa “light”

Figure 2.6 Radial extensions of the stem ‘na- forming a conceptual category

Lakoff (1987) defines this as “polysemy as categorization: The idea that related meanings of

words form categories and that the meanings bear family resemblances to one another.” (p.12)

By analyzing radial categories formed around the stems of spatial terminology in Kwak’wala |

was able to make sense of metaphorical analogy in non-linguistic expressions. It helped to

answer non-linguistic questions such as “Why is the back portion of the inside of a traditional

house called “upriver’? This is answered in chapter 6.
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2.2.7 Anthropology

While the morphological analysis of Kwak’'wala terms relating to space is situated within the

discipline of linguistics, the cultural analysis of this thesis is situated within anthropology.

Within academics, culture is generally understood as an anthropological inquiry. While the

general subject is all of humanity historically, anthropology has spent much of its time

observing ‘other’ cultures (non-Western), though this is changing in modern contexts due to a

heightened comprehension of colonialism and its relationship to anthropology as a discipline

(Asad, 1973; Pels, 1999). The majority of the material examined as part of this research was

collected under the discipline of anthropology. This includes reviews of both ethnographic

data and material culture collections of the Kwakwaka'wakw.

While Boas’ linguistic material has provided the base of my analysis of words and phrases in

Kwak’'wala he is also one of the primary sources for ethnographic material. Boas is

considered widely to be the ‘father of American Anthropology’. He originally trained as a

geographer in Germany in the late 19t Century and then moved to the United States in part, to

escape the rise in anti-Semitism that was prevalent in Europe at that time (Darnell, 1998,

Rohner, 1969). Over his lifetime, he brought to a largely undefined discipline a set of
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principles and practices that helped define it. One theory to emerge from his work was that of

cultural relativity, a belief that an individual’s culture, history and environment will influence

their perceptions and beliefs and knowledge of the world (Boas,1911,1949). It was under this

premise that Boas believed in collecting as much data as possible in the words and

perspectives of the people or culture he was attempting to study (Berman, 1996; Boas 1949).

It was only under this methodology, Boas believed, that Western euro-centricism could be

alleviated, though never completely overcome. Boas studied many cultures, but the people

he studied the most, over the course of a five decade engagement (1890-1940), were the

Kwakwaka'wakw (Kwakiutl). Much of the source material for both the linguistic and cultural

research in this thesis comes from the Boas/Hunt corpus. Due to his belief in collecting as

much information as possible in the words of the people he was studying, Boas, through his

relationship with George Hunt, a Kwakwaka'wakw insider of Tlingit and Scottish/English

descent, compiled vast amounts of texts in Kwak'wala with English translation (Berman, 1996).

In describing this material Berman states:

Franz Boas published voluminously on the subject of his primary ethnographic

interest, the people he called the “Kwakiutl.” ...Nearly four thousand pages, about
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four-fifths of the total, consist of translated but unannotated Kwak’'wala language

text. Boas filled five volumes exclusively with myth and other narrative materials

(1910, 1935-43; Boas & Hunt 1905, 1906) and another six with ethnographic data

on subjects ranging from cooking and hunting methods, to chiefly inheritance and

succession, and to prayers, dreams, and the bird-souls of human beings (Boas

1909a, 1921, 1925a, 1930). Still another massive volume of mostly non-narrative

texts was in preparation at the time of Boas’ death (HCU XIV). (p. 216)

In addition to this impressive amount of published work on the Kwakwaka’'wakw is an equally

impressive amount of unpublished material. It is no understatement to say that Boas was

prolific in acquiring ethnographic information. In order to accomplish this, however he needed

the help of his ethnographic assistant George Hunt.

The relationship of George Hunt (1854-1933) as Boas’ primary ethnographic informer on the

Kwakwaka'wakw cannot be understated. The majority of the raw data compiled by Boas on

the “Kwakiutl” was collected by George Hunt (Cannizzo, 1983; Berman, 1994 & 1996). Hunt

was not Kwakwaka’'wakw by birth but was raised amongst the Kwakwaka'wakw when his
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father Robert Hunt, a trader for the Hudson’s Bay company moved to "Tsaxis (Fort Rupert) in

Kwakwaka’'wakw territory with his high-ranking Tlingit wife. George Hunt was born in Fort

Rupert and eventually married a Kwakwaka'wakw woman. He strategically married his sons to

high-ranking Kwakwaka'wakw women. He lived his life immersed in the culture and was fluent

in Kwak’wala despite his first language most likely being Tlingit (Berman, 1994). Together,

over the course of five decades (1890-1940), Boas through Hunt was able to publish massive

amounts of information on the Kwakwaka’'wakw (Boas, 1897, 1909, 1910, 1911, 1921, 1929,

1930, 1934, 1935, 2002; Boas & Hunt, 1902-1905, 1908). The topics covered by this

extensive research include, birth, coming of age, marriage and death rites, social structure,

traditional economies and harvesting practices, extensive histories, both genealogical and

mythological, geographies, ceremonial inquiry and artistic documentation of dances, songs

and material culture.

While much of the data used for this thesis emerges both from Boas and Hunt’s extensive

literature on Kwakwaka'wakw social customs it is supplemented by a corpus of other published

and unpublished documentation pertinent to the Kwakwaka’'wakw including the work of Curtis,

1915; Galois, 1994; Barbeau, 1950; Drucker & Heizer, 1967; Ford, 1940; Rohner & Rohner
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1970, amongst others. In addition it is supplemented by material culture and collection notes,

housed in institutions including the British Columbia Archives, the National Archives in Ottawa,

and the U.B.C Museum of Anthropology. An additional research trip was made in 2009 to the

National Archives in Washington DC, Columbia University and the American Museum of

Natural History in New York and the American Philosophical Society in Philadelphia in order to

review and collect the unpublished and original manuscripts of George Hunt and Franz Boas

as well as their personal correspondence.

2.2.7.1 Self Criticality of Anthropology and Visual Arts

The discipline of Anthropology under which the majority of this material was collected has

fallen under criticism for its colonial roots. Frideres (1988) defines colonialism as a staged

process of outside nations taking over territories, destructively supressing indigenous

populations, imposing the colonial culture as dominant and rendering the colonized people as

dependent upon the new imposed system. Colonialism is influenced by racism and the belief

that the colonizer is superior to those colonized (pp. 367-370). The discipline of anthropology

was colonial in that it originally came into being on the premise of a Western belief in its own

cultural superiority against which other cultures would be measured. In self- critical response
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to its origins, modern anthropology has turned its eye on its own practice of studying non-

Western cultures under a Eurocentric vision. The discipline has become self-reflexive. Pels

(2008) has suggested that this self-criticality of the discipline is “an anthropology of

anthropology” (p.280).

It was during the 1960s and 1970s where anthropology and Western art drew closer in their

agendas as Western art theory also became increasingly self-reflective and self-conscious of

its inherent Eurocentrism. Western art began to question the hierarchy of art as “primitive”,

emerging from non-Europeans and “high or fine art”, emerging from Europeans. This led to a

dynamic consciousness of the construction of spaces both physical (institutional spaces such

as the academy, the museum and the gallery) and their conceptual underpinnings (what these

spaces represented). What was once considered anthropological could be re-contextualized

as art and what was once strictly art became anthropological (Morphy and Perkins, 2006).

This crossover and questioning of disciplines, this self-consciousness of historicity and

context, also comes into play in my explorations of Kwakwaka’'wakw “forms” and “meanings”

within institutions such as the University of Victoria, the UBC Museum of Anthropology and the

Vancouver Art Gallery. This self-reflexivity is also mirrored in my own academic exercise of



studying the Kwakwaka'wakw while being Kwakwaka'wakw where questions of authorship,

authority, voice and objectivity come into play in complex ways.

My anthropological research most actively engages with the contemporary anthropological

sub-divisions of Anthropological Linguistics and Visual Anthropology. Anthropological

Linguistics basically embodies the concept that culture can be revealed through language and

also shares a conceptual crossover with Cognitive Linguistic enquiry (Palmer, 2007). Visual

Anthropology was chosen because it values the visual and the performative on par with the

written and its crossover with Visual art.

2.2.8 Anthropological Linguistics

Linguistic Anthropology has maintained a particular approach to language that studies “the

relations among language, society, thought and culture” (Danesi, 2004, p.VIIl). Linguistic

Anthropology is one of the main four subdisciplines of American anthropology; the other three

subdisciplines of anthropology being Sociocultural Anthropology, Physical Anthropology and

Archeology. Where the discipline of linguistics has become more focused on the formal

aspects of language since the mid-20t century, Linguistic Anthropology has maintained the

interest in language as a cultural phenomenon. It is invested in the documentation of

49
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indigenous languages with a particular interest in North America. The defined connection to

culture is an important distinction within this discipline. While linguistics provides the analytical

tools for formal analysis at the word and phrase levels, Anthropological Linguistics assists with

the broader contextual inquiry into the connection and influence of culture. In regards to the

discipline of Linguistic Anthropology Danesi (2004) also states:

The underlying premise that guides most of the work in linguistic anthropology is the

idea that language structures reflect experiential-conceptual structures which, in

turn, reflect social structures. This is not a discovery of linguistics, of course. One

of the first, in depth, articulations of this very premise can be found in a landmark

treatise of 1725, The New Science, written by the great Neopolitan philosopher

Giambattista Vico (1688-1744). Vico maintained that we come to understand the

world through our imaginative use of language, especially in its use of metaphor. As

remarkable as that insight was, it is really only today that metaphor has finally

started to attract the attention of a broad spectrum of anthropologists and linguists.

(p. VII)
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This description of Linguistic Anthropology shows much cross-over with Cognitive Linguistics.

The extensions of language use to social structure and the mention of metaphor as a method

for understanding the world are especially pertinent to this thesis as explained in chapters 3-7.

2.2.9 Visual Anthropology

My engagement with Visual Anthropology is twofold, the first is an analysis of existing imagery

and material culture collections for research purposes, and the second, the development of a

body of visual works which act as experiments in the non-linguistic conceptual translation of

the Kwakwakw'wakw spatial concepts which emerge from this research along with the text

based analysis conducted under linguistic inquiry. Visual Anthropology initially emerged out of

a modern engagement with visual documentation within anthropology in the 20t Century as

photographic and film technologies developed. It has extended to encompass “the belief that

culture is manifested through visible symbols embedded in gestures, ceremonies, rituals and

artifacts situated in constructed and natural settings” (Ruby, 1996). There exists in Museums

and other institutional archives a vast amount of visual material documenting the

Kwakwaka'wakw. Since the late 19t century collectors (including Boas and Hunt) gathered

Kwakwaka'wakw “artifacts” for museum institutions such as The American Museum of Natural
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History, The Chicago Field Museum, The Canadian Museum of Civilization, the Royal British

Columbia Museum, and the University of British Columbia Museum of Anthropology amongst

others (Jacknis, 2002 ). A review of the masks, ceremonial regalia and accoutrements,

architectural models etc. that form these collections has assisted in defining cultural aspects of

Kwakwaka'wakw ways of thinking.

In addition to the material culture documentation there exist collections of visual fiilms and

photographs. In 1930, Boas was one of the first anthropologists to document the

Kwakwaka'wakw on film (Ruby, 1980). Edward Curtis quite remarkably had made the

Kwakwaka’'wakw the subject of a feature film in 1914 as an amateur ethnologist (Bunn-

Marcuse, 2005). During the latter part of the Nineteenth Century the Kwakwaka'wakw were

photographed by various government interests mostly invested in the issues of land (Savard,

2005). George Hunt himself considered the ethnographic potential of image based

documentation in a letter to Boas in 1907, when he said that it could “show you every thing

Plainer then writing it alon.”® (Savard, 2005, p.55). It was also George Hunt who greatly

assisted Edward Curtis in the filming of “In the Land of the Head-Hunters” (Bunn-Marcuse,

® Original spelling errors retained
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2005). From here the visual, audio and filmic documentation of the Kwakwaka'wakw has

grown in to a massive corpus with ever changing contexts and dynamics based on access and

availability. Throughout this thesis | have used visual images to exemplify much of the

analysis. This includes diagrammatical images and photographs.

Visual Anthropology is useful for its focus to the confext and meaning of image making which

provides us with a comparison with language with the premise that they are joined by cognitive

function. | analyzed spatial words and phrases in the Kwak’'wala language for meaning

through morphological breakdown and then sought to pair the linguistic markers with their

visual signifiers in spatial architecture, social relations and artistic expression. Of course,

spatial understanding influences so many other domains of thought (such as time) that it can

be considered a major pillar of cultural worldview. | found that this was indeed the case within

my own analysis.

It is primarily visuality that provides the alternative comparative expression to text in this thesis.

Visuality can be defined as images, objects in space (sculpture and archirtecture) and

imaginative geographic mapping of the landscape which is beyond our ability to survey
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through simple vision. In this context /imagination, or “seeing with the mind”, is considered just

as important as the biological process of “seeing with the eyes.” In other words, how does

language create an image within the mind which then becomes manifest in the world, or vice

versa? How are meanings constructed and then connected between the domains of

language, thought and reality? Mark Johnson (1987), one of the leading scholars in cognitive

linguistics proposes that imagination is a major component of the construction of meaning and

that its dismissal to the periphery in modern Western philosophical and cultural traditions is

highly problematic. He states, “any adequate account of meaning and rationality must give a

central place to embodied and imaginative structures of understanding by which we grasp our

world” (p, xiii). Johnson, however does not align the imagination simply with the mind but

connects it strongly to the body. He states:

Our reality is shaped by the patterns of our bodily movement, the contours of our

spatial and temporal orientation, and the forms of our interactions with objects. It is

never merely a matter of abstract conceptualizations and propositional judgements

(p- xix).
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| have attempted to engage with these theories with the visual and the physical in two ways:

first, by examining linguistic and cultural manifestations of Kwakwaka’'wakw space and writing

about it and second, by imaginatively and physically engaging with Kwakwaka'wakw spatial

concepts in the creation of artworks. This resulted in the visual component of the thesis

explored in chapter 8.

2.3 Visual (experiential) component of the thesis

The written component of this thesis is the literal translation of the underlying concepts of

space which emerged from linguistic analysis of spatial terms while the artworks form the non-

linguistic, non-literal expression of these concepts. What they are joined by is their

engagement with the spatial concepts and belief systems of Kwakwaka'wakw culture. If form

(language and material culture) and meaning are intimately related then changing the contexts

of their manifestation would test this connection in an innovative and dynamic way by replacing

the institutional context (university to museum/gallery) and medium (writing to visual art). The

subject matter remains consistent; the concept of space which is culturally specific to the

Kwakwaka'wakw and has a relationship to both form and meaning.
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The inclusion of a visual component beyond the review and inclusion of visual data in this

thesis is an important one. It highlights the interdisciplinary nature of the thesis as both

necessary and integral. Both anthropology and Western art history as academic disciplines

have problematic relationships with the representation of Aboriginal cultures (Ames, 1992;

Battiste & Youngblood Henderson, 2000). Throughout art history Aboriginal cultures have

been excluded from the dominant discourses on architecture, sculpture and painting.

Aboriginal art was approached most often as subject matter, the passive object of the Western

European gaze. Not until the 1960’s did institutions begin to consider the art of Native

Americans as possibly fine art’ rather than anonymous craft or anthropological artifact. The

National Gallery of Canada didn’t exhibit Aboriginal objects in its Historical Canadian Galleries

until 2003 (Whitelaw, 2006). These attempts at inclusion came with their own sets of

complexities and confusion as the categories of art as defined by the dominant Western

structures could not accommodate the original intents of the works themselves. In collecting

and exhibiting these objects art history had, through the gallery, and anthropology had,

through the museums, transformed the material culture of Native Americans into objects of

their own consumption leaving little but their aesthetic formal qualities intact.
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If we consider the material culture of the Kwakwaka'wakw as a grammar, or a form of

language, then we can comparatively say that the surface forms or “words” of that grammar

were placed in foreign contexts, or that their relationship to meaning (their understructure) was

disrupted. This disruption basically appropriated the formal expressions of the

Kwakwaka'wakw in order to express its own concepts around what those words/objects

symbolize. To re-frame this complex idea through the theory of Saussure, one could say that

the connection between signifier and signified is disrupted by the exchange of one cultural

conceptual understructure for another. While the surface form stays somewhat intact its actual

meaning has been appropriated. For example, does a mask hanging in a gallery or a

storefront have the same meaning removed from its original cultural context? Or does the

mask become a symbol of the meanings of those institutions which have re-framed the object

as “artifact” or “art” when originally it had no relation to these definitions?

Over the course of research for this dissertation a large body of major contemporary visual

works were created and publicly exhibited under modern gallery and museum settings. Each

exhibition, over the course of 2006-2012, sought to manifest the spatial relationships that | was

learning about through linguistic analysis combined with anthropological ethnographic
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research in institutions and museums. In this regard the crossover between art and

anthropology becomes amplified. Issues of representation and perception within art and

anthropology were considered complimentary (Schneider & Wright, 2006). | exhibited in

anthropological spaces, fine art spaces, and general public spaces.

| have included this component into my research because ultimately it is my chosen medium of

expression but also because | was seeking to explore how language and culture intersect on

the level of conceptualization. Could | create artworks that reflected the conceptualization of

space as it was expressed in the Kwak’'wala language? |f Kwakwaka’'wakw language and

culture were closely aligned, then by studying and learning Kwak’wala spatial concepts | would

concurrently be developing a general understanding of the occupation of space. If the

concepts were substantial enough at the conceptual level the hypothesis is that | would be

able to apply them to alternative spaces in ways consistent with traditional Kwakwaka'wakw

thinking.

Over the course of my research on the Kwak'wala language | was actively engaged in making

art both for traditional contexts and museumy/gallery spaces. Theoretically, the contemporary
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creation of traditional, in-community works would through the process of generational imitation,
most likely reflect the concepts of space found in the Kwak'wala language i.e. the
conceptualization of the ceremonial space within a traditional bighouse will remain the same
through the consistency of physical features. In order to test the viability of spatial concepts
beyond mere formal imitation, the testing ground then became contemporary gallery spaces.
Without the grounding features of traditional community based cultural expression could the
concepts of space as expressed in the Kwak'wala language be replicated under alternative

mediums within alternative spaces?

Four major works in particular examined Kwakwaka'wakw concepts of space as expressed in
the Kwak’'wala language and attempted to express them under varied contemporary settings.
In 2006, Bg/éw/naz‘isi — the Container for Souls”was exhibited at the public gallery Artspeak in
Gastown, Vancouver B.C. In 2008, The House of the Ghosts”was exhibited at the Vancouver
Art Gallery. In 2010, Wanx'id —to hide, fo be hidden was exhibited at the U.B.C. Museum of
Anthropology and in 2012, 7The Land is a Person was installed as a permanent outdoor artwork

in North Vancouver, B.C. Each of these works engaged with concepts of Kwakwaka’'wakw
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space to various degrees. The visual works act as complements and integral exploratory

research documents to the written component of this thesis.

By including a non-literal component | am also challenging what might be considered the

'superiority' of writing over the acts of memory, repetition in action, ceremonialism, visuality

and physicality relied on by non-literal societies. | am actively challenging that “text and

language are the only paradigms for understanding and explanation, and that meaning can

only be discovered by translating or decoding ‘texts’ “(Schneider & Wright, 2006, p. 8) and

taking up the challenge that “anthropology’s iconophobia and self-imposed restriction of visual

expression to text-based models needs to be overcome by a critical engagement with a range

of material and sensual practices in the contemporary arts” (p. 4). | am also providing a non-

linguistic method (art) to express underlying concepts that have been derived from linguistic

analysis. By utilizing a non-linguistic expression | am able to consider whether the concepts

of spatial relationship as expressed in Kwak’'wala are connected strongly enough on the

conceptual level that they can be replicated in completely alternative contexts. The results of

these experiments in applying traditional spatial concepts derived from the Kwak'wala

language into contemporary spaces is presented in chapter 8.
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2.4 Summary

The relationship to “form” and “meaning” is mapped to the Kwak’wala language, as “form“, and

the Kwakwaka'wakw culture as “meaning”. In order to explore this relationship | use linguistic

morphological analysis to derive the literal meanings of Kwak'wala spatial terminology. | then

cross reference this with cultural meanings as expressed through architecture, social structure,

narrative, and art. From this analysis emerged a structural analogical mapping of space from

the body, to the house, to the land. This then becomes a rich source of metaphorical

conceptualization about the Kwakwaka'wakw understanding of the world. As a compliment to

the written component of this thesis which details these finding | created a body of

contemporary artworks which sought to express these Kwak’wala derived spatial concepts

using non-linguistic expression. The replacement of the formal expression (art for language),

is an exploration of whether the shared conceptual understructure can remain intact. By

analogy, if Kwak'wala is replaced by English amongst the Kwakwaka'wakw how much of an

effect will this have on Kwakwaka’'wakw culture (worldview)? The next chapter presents the

u-fa’'w-] stem in Kwak’wala and its relationship to the body, the house and the land.
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Chapter 3: The u-/a’'w-/stem :
The Body=House=Land Metaphor in the Kwak’'wala Language

Dream of Lakis

“I dreamed | had been called by a man to go with him to the upper side of our world, the

sky. He took my right hand. Then he went up holding my hand while we were going

straight up. Then we passed through the door in the middle of the upper side of our

world. The man showed me everything that was in the house there. Then he said to

me that we should go on. We went along. Then we came to the hole in the edge of

the world. Then he said “Through this (hole) pass the children when they are born,

when they come from the upper side of the world. Now pass through it and go home. |

am going to help you that it may not be hard for you to pass through,” Then | went on,

but before | arrived | awoke. (Boas1925, pp.48-49)

3.1 Analogy of the body, the house, and the land

In the Kwak’wala language spatial concepts can be expressed both through speech and the use

of metaphor, as well as through the linguistic structure of the words. The spatial concepts
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expressed in language forms can be correlated to alternative cultural expressions such as

public oratory, narratives, rituals, ceremonies and artistic creation. Blevins & Blevins (2009)

describe analogy as “a general cognitive process that transfers specific information or

knowledge from one instance or domain (the analogue, base or source) to another (the target)”

(p.2). This chapter deals with a specific Kwakwaka'wakw emphasis on spatial structural

analogy from the small-scale to large-scale domains, which introduces the micro/macro

expression of body=house=landscape metaphor through the use of the stem form u-/a'w/in the

Kwak’'wala language. Chapter 4 deals with space in relationship to concepts of the “body/self”

Chapter 5 deals with space in relationship to concepts of the “house.” Chapter 6 then deals with

